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[I. Dutiful
II1. Dyscontent
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Wraths 4 Timpani marks a return to solo timpani writing after my first suite
for the instrument written in 2017.0n the one hand, this piece serves as a
metric in my compositional journey of exploring timpani writing and form
(while also writing a new piece for a dear friend.) On the other hand, this
piece also serves as an emotional outlet for a turbulent time in my life, one
where nearly all of my personal values are questioned and where my
conviction in my identity is put to the test.

This piece comprises four short movements, each of which is an abstraction
of a different aspect of my life and identity that currently frustrates me.
These frustrations are labeled in the tempo markings, thereby categorizing
my four different sources of anger and sadness.

Musically, these four pieces explore the distinction between the obvious
percussive nature of the timpani while also confronting the melodic
possibilities (and limitations) of the instrument.

The Wraths mark the upheaval of who I was, the conflicts and frustrations
of who I am now, and the uncertainty of who I will be.



