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About the Piece:

This suite explores the rhythmic and melodic possibilities of the timpani.

Despite being devised into three movements, the suite has been designed to be

played without breaks in between movements.  

The first movement is a theme and variations on an originally composed march

theme.  The slow and grand introduction slowly incorporates gestures to usher

in the metric modulation to the march tempo. The variations explore inverting

the theme, accelerating the rhythmic activity with sixteenth note triplets, and

emphasizing the intervallic content by rolling on two drums simultaneously.

Towards the end of the movement the theme is transformed with a gradual

acceleration and deconstruction of the pitch content as the performer must

gradually lower the pitch of each of the drums while the theme is played.  

Inspired by the Adagio of Elliot Carter's "Eight Pieces for Four Timpani", the

second movement is the transitionary segment to set up the tuning scheme for

the third movement. The glissandi create the melodic contour as each drum

slowly approaches its target pitch.  The thunderous climax is an aleatoric section

that also revisits the previous movement's idea of rolling on two drums to create

vertical sonorities.  

The third movement has its inspirations in dance rhythms of Indian kathak.  The

overall shape of the piece is a large crescendo that slowly develops into the dance

rhythm in its full form (7+9, or 2+2+3+2+3+2+2), immediately followed by a

deconstruction of the material that features little "solos" on each drum.  

Special thanks goes to composition mentor Professor Matthew Jaskot and

percussion instructor Jonathan Hess for their respective insights in composition

and performance.  

Performance Notes:

Like in Carter's timpani pieces, (N) stands for playing on the normal playing

zones of the timpani, (R) for near the rim/bearing edge, and (C) for the center.

The triangle noteheads indicate indeterminate pitch. Triangles pointed down

indicate playing the drum's lowest possible pitch, while triangles pointed up

indicate its highest.  These will vary across timpani sets.

Movement two should feel as though it is in free time, and noteheads in

parntheses need not be accurate; the general contour should be the priority of

each line.

Performance time c. 15 minutes
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