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About Re-Tale:

Re-Tale is an abstract collection of memories from working

in a major retail store during the 2020 holiday season.

Recurring melodic gestures throughout the piece represent tasks
performed during a typical shift, including grabbing items

and driving carts around the salesfloor to fulfill customer orders.
Other harmonic and "aleatoric'"recurring gestures depict incidental
noises during a shift;carts screeching while making a sharp turn
and a bell alert notifying employees a new order has been placed
and must be fulfilled.

The larger sections of the piece juxtapose these gestures in unique
ways, but the overarching form resembles an inward spiraling,
depicting the store becoming exponentially more busy as time passes.

Re-Tale was written for Transient Canvas as part of the 2021
Divergent Studio hosted by the Longy School of Music.



